A Blessing in th

ceasionally you hear
9 jazz album that you
Know would shift
cuckloads of waits if
anly ot werea't labelled
“arz' Bugs in Amber
(Cake) is just sucha
disc. Recarded by Bristol-based
quartet Get The Blessing - they
were stitl kncsva 25 The Blessing
when they released thew BRC Jazx
Awurd-winning debat, All Is Yes,
last vear — tis dbum broods (The
Unnameable ), i hypaotises (The
Woed Foe Moonlight Is Mooalighe)
and, ooce b 5 ahile, i explodss into
bright psychedeiic aolours (the
parping. time sigaature-shnfling
Emstein Action Figure). Iaspived
rhythm secton Jim Basr and Clive
Deamer are best known for their
work with Portishead, of whom
there are echoes here., especially
0 che mean and moody Tap. There
are few sedas as such, just 2a
indefatigabde stream of tght meleds
nifls, incerspersed with the odd
oy, "free’ beeak fram trampeter
fete Sudge and saxophonist Jake
MeMurchae. [1's the perfect
HccompanmeEat 1o that coot dinnsy
party you're planning
Portisheud area't the only
Bristodian trip-hop (vpes llesing
herr muscles on the a2z sceme this
manth. Massive Attack’s Robert
Diel Naja has both writing and
produaction credits an the semmihc
new album from Terry Callier,
Hedden Conversations (Mr Bango)
Del Nuja underscores mystical
falk-azx wroubadoar Callses’s
blassy, crysealline socals with epi
noerssh electronic bears on Wings
Jobwa Les Hooker and Live With
Me (0 so0g that first appeared on
Massive Attack's best-of albwm,
Collected, = 20063 The non-Del
Nuja material 13 hghter but mo less
engrossing thaaks to Calfier's
unmistzkzble delivery: full of 2
soulful fragility and cosmic wisdom
It's another impressive collection
fram this degendary Chicagean, wha
recocded has debut single move than

Metro (1.1m)
22" May 2009

45 years 290 owd went into semi-
renremens befare being
‘redliscovered” by the Acid Jazx lobel
in the 1990x; you cun also heas
Callier hive s Loadon's Union
Chapel om May 1%

I'heve's noodling aplesy on Five
Peace Band Live (DeccaConcend),
the new double live album from
Chack Corea and Todn McLaoghlin's
quistet superproup of the sume
name. Well aver two hours of music
still cmly peovides these titans of
tanmc 'JII-.\XR impeovasation with
enough time o get through eight
numbess. Hue what numbers they are

o handful of Mclaughlin and

Corea classics, phas o gharsous
assaudt on the DavisiZassool
seandand [a & Silest Way/It's About
Trar Time - and whas & variety
of moods the band conjure up
from the marenial Tr's o feass of
musical viruosity

16 you like your juzz with g dash
more menace you shoall ry on
Led Bib's imoaically titled Sensible
Shaes (Cuneifuoem) foe size. The
band was appasently named foc one
of those guards you wear nhen you
get a deneal Xoray bat, given the
quintet’s rocky dyaamics and the
thunderaus intensity with which
drummer Mark Hodub poands his

kit at's hard 10 believe that ne Led
Zeppelin allusion was inteaded
Whatever the case, their third
albwm, a mastenpiece of musical
foveboding, 15 a head-on collision
berween infecious theme-writiag
and fall-on. sell=deconstruching wig-
ouls. There's nothang quite like the
win sax stlack of Pete Grogan and
Chris Willianss: wast listen &0 their
sinuos, icksy, sweet-and-sour
duziliag oo Call Centre Labyrinth,
spattered with Toby Mclaren's
splashy, expressionistic keyboard
wark. The Bib we o great live o,
toos carch them on aaticoal o
throughout June Robrert Shoin

IS guise

ot The
W Inay fue

[ GG on
newy album Bugs (n Amber

ceasionally vou hear

a jazz album that vou
know would shift
nuckloads of units if
only it weren’'t labelled
“jazz’. Bugs in Amber
(Cake) 15 just such a
dise. Recorded by Bristol-hased
quartet Get The Blessing — they
were still known as The Blessing
when they released their BBC Jazz
Award-winning debut, All Ts Yes,
last year — this album broods (The
Unnameable), it hypnotises {The
Word For Moonlight Ts Moonlight)
and, once in a while, it explodes into
bright psychedelic colours (the
parping, time signature-shifting
Einstein Action Figure). Tnspired

rhythm section Jim Barr and Clive
Deamer are best known for their
work with Portishead, of whom
there are echoes here, especially

on the mean and moody Tarp, There
are few solos as such, just an
indefatigable stream of tight melodic
riffs, interspersed with the odd
floaty, ‘free’ break from tumpeter
Pete Judge and saxophonist Jake
Meburchie. [1s the perfect
accompaniment o that cool dinner
party you're planning.




